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¨±´6Ç« k{±9»Ç« ²k®v½±¯ JBT9 -½A nj /j±{»« ³ª]oU »wnB> ³M °A pA ³9 SwA »MBT9 -¼§°A <n±¢9o9 > oYA po§ °toU
³¦\« /kµj ¬Bz¯ <(@)©¼µAoMA Ro�eSwj ³M ¥¼îBªwA ¬jo9 »¯BMo:> ¥ªî nj ,»z½k¯A ¥,î ¥MB,« nj An czî ° ¬Bª½A
-T« /k¼½Bw»MB½pnAðd« ³M An ¬C º°n-½kM ° j±MtB Øve ¬C ·ª]oU oM ,JBT9 »®½j ·½Bª¯°nj�Bd§ ³M ²B¢z¯Aj ° ²p±e

/SwA »:jBæºjBµ ¨Àw¿A¹\ey{±9 ¥æBe ³9 »ªAB> -vd«k¼w oT9j ºB:C ³ª]oU oMSwAºk,¯ o)Be
/kÇ{ k§±TÇ« ºjÀ¼« 1813¤Bw nj gnBª¯Aj gBñ´®P9 nj (Soren Kierkegaard Aabye) (1)n±¢9o9 »MC ¬n±w
¥L: BU Any¯AnjAoM pA -U °j ° ¬AoµA±i ¨BªU ,njB« Ao½p ,S{m£»£joª§j ° A°q¯A njxA»¯A±] /j±M -Ø½kT«ShwxnkQ
©¦î ,RB¼´§A ²B¢z¯Aj nj ¤BwS6µRk«»ASv¯A±UxnB{ow jAkíTwA °x±µ oABi ³M /jAjSwj pA»¢§BwSv¼M pA
1841 ¤Bw nj /jo9 pBxC AnS¼d¼v« pA jB,T¯A ,²B¢z¯Aj ¬An°j oiA°A nj /jo¼£ nAo: o½k,U ° c½±zU jn±« ° k¯A±hM o®µ °
nj /S{±¯»Ç« oTz¼MuQ ¬C pA /joñ¯ ZA°jpA ÂæA ° jp ©µ oM ,S{Aj <-v§A -¼\½n> ³M ³9 »,zî j±]° BM Any½jq«B¯

:S{B¢¯ »6v¦> ©´« oYA ²jpA°j pAy¼M ,¤Bw ²jRk«
(1843 ) ,[¬C] B½ . [½A] B½ Ç 1
(1843 ) ²k¯p±«C WdM °j Ç 2

(1843 ) po§ ° toU Ç 3
(1843 ) nAoñU Ç 4

(1844 ) »)v¦, ºBµ²nBQ Ç 5
(1844 ) JAoL.A ¨±´)« Ç 6
(1845 ) »£k¯p ¥eAo« Ç 7

(1846 ) »ª¦î o¼R S{±¯»Q ½oiC Ç 8
(1846 ) »£k¯p ¬An°j Ç 9
(1847 ) ¤j ºB)æ Ç 10
(1847 ) _zî nBYC Ç 11

(2 )/(1848 ) ©)§Æ« ³� �Bd§ ½A pA « ²B£k½j Ç 12
° Aq´TwA jn±«xoªî oiA°A nj ,SiAk¯A ²An ³9 ºA²o]Bz«° @Aq¯ °gnBª¯AjºBv¼¦9 ³M noñ«RÀªe oABi ³M n±¢9o9
¬oÇ: ³ÇM c¦íT« k½BL¯ Any½Bµ³z½k¯A ° º° /k¯jn±h¯PwFU ¬Ak®a (1855 nj)y£o« oM ³9 ºn±A ³M ,k{ é:A° o¼,dU
° »¯BÇª§C ¬BMp ³M AkTMA ;k{ ³ª]oU ° S>B½ Ro´{ ¬o: -½A njxnBYC /k¼wn Ao> ©Tv¼M ¬o: nj °A ¬B«p ,Sv¯Aj ©µjp±¯
³T{±¯ °A ²nBMnj »v¼¦¢¯A ¬BMp ³M ³§B,« 36 °¥,Tv«JBT9 ²j ,©Tv¼M ¬o: ¤°A ³ª¼¯ nj /»½BQ°nA ©´«ºB´¯BMp o½Bw ³MuPw
°S¯BTvU°oÇQ RB¼Ç´§A oÇM º° (4)/kÇ«C ©ÇµAoÇ> »¦ÇæA ¬BÇMp ³ÇMxnBÇYC pA ºk¦Ç] 26 ° 20 ·î±ª\Ç« °j ° (3) kÇÇ{
»ioM /k¯A²jAjK,§ <©µjp±¯ ¬o: ¬BTvU°oQ ©¦ñT«-½oT£nqM> An °A»ioM »Te /S{AjºjB½pRAo¼YFU ©v¼§B¼v¯BTv½q£ A
°A ¬A±U»ª¯ ,k{»wnA°S:j ³M <�±v¦¼>>ºB®í« o£ A ,SwA-½j�±v¦¼> ¥:A¿ B½�±v¦¼> º° k®®9 ¬Bª£SwA-ñª«

/Sv¯Aj�±v¦¼> An



¥Çe »¦Çñz« An ¬C ° (5) k½j»Ç« (absurd) ^±Q ° ¤±,í« B¯ An ,W¼¦XU »®í½ ,S¼d¼v«»¦æA ³~hz« ° »£s½° º°
An ¬BªÇ½A nBÇ9 ° S{Am£ A° ¥,î ²p±e ³M An -¼,½ ° ,k½j R°B6U ¬Bª½A nB9 ° ¥,î nB9 ¬B¼« /Sv¯Aj»«è:B®T« »¯k®{B¯
»î±Ç¯ ¬BªÇ½A /kwn»ªÇ¯ ¬C ³½BÇQ ³ÇM ºq¼a ozM RB¼e ¨BªU nj ³9 ,pBwS{±¯ow ° ¥¼æA »ª¼ª~U ;Sv¯Aj <©¼ª~U>

/An ±w ¬C B½ ° k½q£oM k½BM An ±w-½A B½ /k¯B«»« ³¯Aj°B] ,c¦D«JBhT¯A ³fd§ °SwA ²oABh«
nj »M±hÇM B®í« -½A /³z½k¯A BM ¡®] ¬ÀîA ° »¯À,î »£k¯p nj S§Bij :S>B½ ºk½k]P½oíU °A of¯ nj q¼¯S¼d¼v«
k¯poÇ> cÇMl nj ©¼ÇµAoÇMA S½n±Ç«F« ¬BTwAj /SwA ²k{ ³T{Am£y½Bª¯ ³M (Fear and Trembing) po§ °toUJBT9

/SwA ¬Bª½A ° ¥,î ¥MB,U ºÀîA ¥XÒ« (c¼Tî k´îRB½A°n oMB®M ,RBdwA ° /»«ÀwARB½A°n oMB®M ,¥¼îBªwA)
j±]±« (»½BîjA)è:B®U k¯A±U»ª¯ o¢MBve ¥,î ³9 SwA -½Axn±f®« /jo9 gnj ¬A±U»ª¯ An ©¼µAoMA ,n±¢9o9 ³T6£ ³M
/k¼ª´> An °A ,¥,î pA o¼x ºo¢½j ³§±,« BM k½BM ³9 k®9»«c½o~U ° ,SwA»¯k¼ª´> ©¼µAoMA B«A /k®9 ¥e An ©¼µAoMA ¥ªî nj
ofÇ¯ jn±Ç« ¥¼§kM An <¬Bª½A> ³9 SwA »v9 ³a B«A ,Sv¼a <o¢½j ³§±,«> ¬C ³9 k®9»ª¯ c½o~U ³Tñ¯ -½A ³M po§°toU nj

(6)/kMB¼¯ n±¢9o9
©µ An o¢½jºBU °j ¬C k½B{ /j±M kµA±i B´¯C pA »ñ½po§ °toU ,©¼®½q£oM An B´¯C ºBU ³w n±¢9o9 nBYC ¬B¼« pA ©¼µA±hM o£ A
Rn±æ»v¼¦¢¯A ¬BMp ³Mpo§°toU pA ³]oU ³w©9Swj¬±®9 BU /Sv¯Aj»ª¦îo¼<S{±¯»Q�½oiC°[¬C] B½ . [�½A] B½ B½ ¬A±TM
NBa 1939¤Bw nj jn±6v9 C ²B¢z¯AjRAnBzT¯A ³9 SwA (Robert Payne)-Ö¼ßQ RoMAn pA ³ª]oU -¼§°A /SwA ³T>o½mQ
pA»«±w° ,k{NBa¬±Tv®½oQRAnBzT¯ASªµ ³M 1941¤Bw nj³9SwA (Walter Lowrie)ºn°¿ oT§A° pA»« Ø°j /jo9
Swj ³M ¨±w ³ª]oU -¼ªµ /jo9 NBa An ¬C -Ä±¢®Q RAnBzT¯A 1985 ¤Bw nj ³9SwA (Alstair Hannay) »ß¯Bµ o¼Tv§A
NBa An¬C »«ÀwARBm¼¦LU ¬B«pBwºo®µ ²p±e 1373¤Bw nj ° k{ ²k¯Ajo£oM »wnB> ³M »ªAB> -vd«k¼w oT9j ºB:C

/jo9
pA ³`¯C /@±)±« oM Z¦vU ¨±w ° ;k~,« ¬BMp oM Z¦vU ;EkL« ¬BMp oM Z¦vU :SwA -> ³wk®«pB¼¯ ³ª]oU ³9 k®¯Aj»« ³ªµ
»L½jA ,n±¢9o9 ³TL§A /k¯nAk¯ ºA²o´M ¬Ak®a ¤°A -> °j pA ,¨oTd« ©]oT« ³9 SwA -½A k½C»« oM po§ °toU»wnB> ³ª]oU
°SwA oT¦ñz« HíLA oYA -½A ³ª]oU °n-½A pA ,jnAm¢M ºB] oM ºo®µ oYA ³Tv¯A±U q¼¯ ¬C »v¼¦¢¯A ©]oT« °SwA k®ª¯A±U
³ªÇ]oU nj ,©½nm¢M ³9 ³Tñ¯ð½ pA B«A /k{BM nAjn±ioM q¼¯ »M±i »MjA ¬A±U pA k~,« ° EkL« ¬BMp °j oµ nj k½BM ©]oT«
c¼dæ gnj ³§Fv« ³M ³ñ¦M ,jnAk¯ »DMnpo§ °toUJBT9 ºo®µ »£s½° ³M ³9 jnAj j±]° ºo¢½j RÀñz«»ªAB> ºB:C
njS:j ° nB~TiAS½BînºAoM ° SwA @±®T« ° jkíT« ,R¿Bñ{A /SwA �±Mo« »wnB> ¬BMp ³M B®í«Swnj ¤B,T¯A ° -T«
RBd6Çæ) ³ª]oU ºAkTMA pA ³d6æ nB´a /©¼®9 ³¦MB,« ¬C »v¼¦¢¯A -T« BM An »wnB> -T« pA ³d6æ ²j BU ©½k{ ¬C oM ,k,¯
BÇU kÇ{JBhT¯A (120-118RBd6æ) ³ª]oU oiC ³d6æ ³w ° (112-110RBd6æ) ¬C Zw° pA ³d6æ ³w ,(16-13

/k{BMJBT9 owAow nj ³ª]oUS:j ¬Aq¼« pA »¦«B9 HTLv¯ ³¯±ª¯
ºB:C ³ª]oUuPw (pB¼¯ Rn±æ nj) »v¼¦¢¯A -T« AkTMA jn±« oµ nj /©½n°C»« 13³d6æ pAK¼UoU ³M An ºjnA±«ð®½A
° »wnB> o¼x nBTiBw ,KwB®«B¯ºnAm£ ¤jBí« ,Z¦x ³ª]oU ,jnA±«-½A nj /k½C»«ºjB´®z¼Q ³ª]oU B½ k,¯uPw°»ªAB>

/©½nAm£»«¬B£k®¯A±i ¶k´î oM An B´¯Cð¼ñ6U ³9 jnAj j±]° ³ª]oU nj�me
:(P.7) 3-2 oDw 13| Ç 1

<God said Abraham, go kill me a son. Abe said, Man, you must be puttin me on>/
(7)</ºpBw Ak½±µ Ao« k½BM ±U ¬Bv¯AS6£ ©¼µAoMA /-9 cMl AnRk¯po> -« oABhM ° °oM :S6£ ©¼µAoMA ³M k¯°Aki>

:³9 SwA -½A puttin Swnj ºB®í« /<ºpBw Ak½±µ Ao« k½BM ±U> k¯A³T6£ <you must be puttin me on> ·ª]oU nj



° <¬BÇv¯A> k¯A²jn°C SwA k¯°Aki ³M JBDi ³9 <Man> ³ª]oU nj /<!»®9»«»i±{ HªTe> :B½ <!»½±£»ª¯ ºk] HªTe>
nj <kØ¼w> k®¯B« ,<-«ºB:C> j±{ ³T6£SwA [½An k¯°Aki ³MJBDi nj ³ñ¯B®a <B:C> k®T6£»« j±M oT´M /Sv¼¯Swnj-½A

/»Moî
:(P.7) 3-5 oDw 13| Ç 2

</SwA ²k{ ²k¯A±i »U°B6T« ° @±®T« nB¼vM RoDM cdwA ¬jo9 »¯BMo: ºAoM ²±9 ³M ©¼µAoMA o6w pA c¼Tî k´î ¬BTwAj>
/SwA <o¼LíÇU ° ©´>> jAo« /Sv¼¯Swnj B\®½A nj ³9 SwA ²k«C <SwA ²k{ ²k¯A±i> ,<has been read> ³ª]oU nj

:SwA -½A ¬C c¼dæ ³ª]oU /jnAk¯ »wnB> nBTiBw ,RnBLî ³ñ®½A o¢½j
</SwA ²k{ o¼LíU ° ©´> »U°B6T« nB¼vM RoA ³M ,c¼Tî k´î nj ,RBdwA ¬jo9 »¯BMo: ºAoM ²±9 ³M ©¼µAoMA o6w ¬BTwAj>

:(P.7) 14-13| Ç 3
<For a modern consciousness the story is likely to be read as an anti - social parable of

destruction and raw power.>
</jjo£ ³í§BD« ¨Biº°o¼¯ °K½ohU pA é½BªT]A k)»§BX« ° ³¯±ª¯ ¬A±®íM k¯A±U»« ¬BTwAjºp°o«A ²B£ C-µlð½ of¯ ³M>
o¼LíÇU ° ©´Ç> ,©en »MRnk: ° ºo¢¯Ao½° pA ,»îBªT]A k) »¦¼XªU An ¬BTwAj ,ºp°o«A ¬Bv¯A ÁBªTeA> :c¼dæ ³ª]oU

</k®9»«
:(P.7) 2 oDw 14| Ç 4

<The opening verse of Bob Dylans’ song concludes. God said you see me comin, you’d

better run.>
:j±{»« ¨BªU ³¯±¢®½A (Bob Dylan) -¦½AjJBM »¯Be°n j°ow-½pBxC ³½C>

/<ºq½o¢M ³9 ¬C oT´M k½j»µA±i ¬k«C ¤Be nj Ao«±U B«A ,»µj ¨B\¯A An»µA±i»« ³`¯C»¯Aj»« ±U ©¼µAoMA :S6£ k¯°Aki
:SwA -½A ¬A°n ° c¼dæ ³ª]oU

¬AkM] »§° ,-ñM»µA±i»« ³a oµ ,©¼µAoMA :S6£ k¯°Aki :kMB½»«¬B½BQ ³¯±¢®½A (Bob Dylan)-¦½AjJBM oí{¤°A k®M>
<///ºq½o¢MSwA oT´M [S:° ¬C] ,©½C»« ³9 k½j »µA±i Ao« kíM [³9

:(P.7) 6-5 oDw 14| Ç 5
<Faith, obedience, and mercy have here given way to disbelief, arbitrariness, and

intinidation. >
</k¯A²jAjJBînA ° jAkLTwA »¯Bª½A »M ³M An ²An B\®½A njSªen ° »£k®M ,¬Bª½A>

:SwA -½A R±> RnBLîSwnj B½ oT´M ³ª]oU
/<k¯A²jAj o´: ° »w±´¦M ,»¯Bª½A»M ³M An j±i ºB] ©en °SîBAA ,¬Bª½A B\®½A nj>

:(P.7) 7oDw 14| Ç 6
/<kµj»«¥¼ñzU An jnB¢9o½»9 po§ °toUJBT9 ºq9o« ³Tvµ ,©¼µAoMA o6w>

n±A ³M B½ <»¦æA n±d«> k®T6£»« j±M oT´M Sv¼¯ KwB®« B\®½A nj ²k«C <centrepiece > ³ª]oU nj ³9 <ºq9o« ³Tvµ>
B´MBT9 ³ªµ ¨B¯ ³ñ¯B®a) k{»«NBa (ð¼§BT½A) Jn±«�°oe BM k½BM B½SwAJBT9 ¨B¯ (po§°toU) <»¦æA @±)±«> oUjApC
An> /SwA ²k«C o¢½j é)A±« nj ³9 B´MBT9 o½Bw¨B¯-¼®`ªµ /²B¼w�°oeBM B½ ° (j±{»«NBa±d¯-½kM»v¼¦¢¯A ¬±T« nj

:k®®9 ²jB6TwA (SwA) ³ª¦9 ð½ pA k®Tv¯A±U»«»TeAn ³M B´¯C ºB] ³M ³9 ³ª¦9 ³w <kµj»«¥¼ñzU



</SwA n±¢9o9 po§ °toUJBT9 »¦æA n±d« ,©¼µAoMA o6w>
:(P.7) oDw 14| Ç 7

<But kierkegaard’s focus, as oihinally; is on Abraham; Issac is little more than a foil to

Abraham’s <greatness.>
</jnAk¯ ©¼µAoMA »£nqM ¥MB,« njºA²±¦] RBdwA ,SwA ©¼µAoMA oM jnB¢9o½ »9 k¼9 FU B«A>

<///ºA²±¦] RBdwA> /SwA ²kz¯ ³ª]oU ÂæA ///;<³T{m£ ¬±`ªµ> B½ <nB9 ºAkTMA ¬±`ªµ> ºB®í« ³M <as originally >
³M ³9SwAºA²±¦] °S®½pºB®í« ³M B\®½A nj ³9 jnAj »6¦Th«»¯Bí« foil /SwA R±>RnBLî pAt±ñí«Â«B9 ºA³ª]oU
o£ ²±¦] An ©¼µAoMASªfîZ,> RBdwA> :k®½±¢M k®Tv¯A±U»«ÂX« /SwA ²k{¬B¼M ¬C éLU ³M ° o¢½j q¼a jAj ¬Bz¯ n±f®«

/<jpBw»«
:(P.7) 9 oDw 14| Ç 8

<Yet this greatness is not, as in traditional reading, Abraham’s willingess to be an

instrument of God’s omnipotence. >
/<Sv¼¯ k¯°Akic¦D« n±�e pA ºA³¦¼w° ¬j±M ºAoM ©¼µAoMA ¥¼« ,Svµ»T®w ¬±T« nj ³9 ³¯±£ ¬C»£nqM -½Að§l é«>
RB¼T{A ,([½An ©´> ³M B®M ,B½) SwA ²k{ ²k¼ª´> »T®w n±A ³M ³9 ³¯±£ ¬C ,Sªfî -½Að§l é«> :SwA -½A Swnj ³ª]oU

</Sv¼¯ ,k{BM »´§A c¦D«Rnk: [¤BªîA] ·¦¼w° ³ñ®½A ³M ©¼µAoMA
:(P.7) 10-11 oDw 14| Ç 9

<Kierkegaard’s Abraham is grea because of what he suffers in a trial of faith>
</k®9»«¥ªdU ¬Bª½Ay½B«pC ° ³ªñd« nj °A ³`¯C oABhMSwAònqM jnB¢9 o½ »9 ©¼µAoMA>
:SwA -½A R±> ³¦ª] oT¯A°n ³ª]oU /SwA j±´z«Â«B9 ¬C ¬j±M �6§ASdU ° ³ª]oU »½BwnB¯
/<k®9»«¥ªdU ¬Bª½A ¬±«pC nj ³9 SwA »\¯n oABi ³M n±¢9o9 [¬BTwAj nj] ©¼µAoMASªfî>

:(P.7) 15-14 oDw 14| Ç 10
<In impressing us with Abraham’s greatness Kierkegaard has a very special purpose. >

</jnAj|Bi nB¼vM ºj±~,« jnB¢9 o½ »9 ©¼µAoMA »£nqM -TiBwboD« BM B«-µl oM j±i o¼YFU nj>
:SwA -½A ¬C c¼dæ ³ª]oU /SwA ¬B¼M pA pB¼¯»M ,³¦ª]-½ASiBw¬j±M »wnB> o¼x

/<jnAj »æBi j±~,« kµj nAo: ©¼µAoMASªfî o¼YFUSdU An B« ³ñ®½A pA n±¢9o9 >
:(P.8) 21-20 oDw 14| Ç 11

<In this introduction I shall explain these features more fully, indicationg in some detail

the background to kierkegaard’s writings. >
o½ »9 ºBµ³T{±¯ ³¼®«pRB¼Äq] ° ¥¼~6U ³M ºA²pAk¯A BU ° ³TiAjoQ oT,¼:j n±DM B´¼£s½° -½A bo{ ³M -« ³«k,« -½A nj>

</¨pAjoQ»« B´¯C -TiBw-{°n ° jnB¢9
gk¯A BM ° ©µj»«bo{ oT¦«B9 »Un±æ ³M An B´¼£s½° -½A ,¥ik«-½A nj> :SwA -½A R±> RnBLî ©´> ¥MB: ° ¬A°n ³ª]oU

/<¨nAj»« ³)oî An n±¢9o9 ºBµ³T{±¯ ³®¼«p»¦¼~6U
:(P.8) 22 oDw 14| Ç 12

<Fear and Trembling first appeared in copenhagen bookshops on 16 October 1843,



along with a companinonwork, Repetition, and a collection of Edifing Discourse.>
nAoÇñU ºBª®ÇµAnJBTÇ9 BÇM ²AoªÇµ 1843¤BÇw oLTÇ9 A 16 nj ò B´®PÇ9 ºB´¼{°o6MBTÇ9 nj nBÇM -Ç¼§°A ºAoÇM po§ ° toÇU>

/<Sz£ oµB� (edifying discourses) »:ÀiA ° »L½m´UWeBL« pA ºA³î±ª\« ° (repetition)
° (Repetition) nAoñUJBT9 BM ²Aoªµ ,1843oLT9 A 16 njò B´®P9 ºB´¼{°o6MBT9 nj nBM -¼§°A po§°toU> :ºjB´®z¼Q ³ª]oU

</k{ ³)oî (Edifying Discourses) <²k¯p±«CWeBL«> ·î±ª\«
:(P.8) 9-7 oDw 15| Ç 13

<Since it does call itself a lyric, however, we would certainly expect its author to want his

handiwork to be judged at least partly by such standards.>
oÇM ºA²pAkÇ¯A BÇU ¥:Ake An j±i nB9 kµA±hM BU j°n»« nBfT¯A ¬C P§Æ« pA H,,d« ,k«B¯»« ¤qx An ¬C j±i ³9 B\¯C pA B«A>

</kµj nAo: »MB½pnA jn±« »½BµnB¼í«-¼®aKve
/k®®9»Ç« »MBÇ½pnA An °A nBÇ9 ¬AoÇ¢½j ³ñ¦ÇM k®9 »MB½pnA AnxnB9 P§Æ« j±i ³9 j°n»ª¯ nBfT¯A Ao½p ,SwA Z¦x ³ª]oU

:SwA -½A c¼dæ ³ª]oU
-¼®aKve oM ºke BU ¥:A¿xoYA kµA±hM ³9 j°n»« nBfT¯A ¬C ²k®½Aow pA H®¼,½ ,k«B¯»« ¤qx An ¬C j±i ³9 B\¯C pA B«A>

</jo¼£ nAo: ºn°Aj jn±« »½BµnB¼í«
:(P.8) 14-12 oDw 15| Ç 14

<Misconceived because, far from being a mere vehicle for literary expression, their

themes are very obviously the author’s main concern throughout, and...>
²kªÇî ° »wBwA ·:Àî ,AnBñ{C B´¯C RBî±)±« k®{BM »MjA »¯B¼M ºAoM �oæºA³¦¼w° ³ñ®½A ºB] ³M Ao½p �BL®TwA ¾±w>

<///° k®µj»«¥¼ñzU H«BªU AnP§Æ«
©´Ç> ¾±Çw pA »{B¯> :SwA -½A Swnj ³ª]oU /SwA »v¼¦¢¯A SiBw pA ²k{ºnAjoM ³Uo£ ° ¨±´6«B¯ ° BwnB¯ ºA³ª]oU
B½) ²kªî»§±mzª§j oT«BªU ³a oµb±)° ³M ,³ñ¦M k®Tv¼¯»MjA ¬B¼MºAoM ³¦¼w°ð½�o ßæ ,nBYC -½A ·½Bª¯°nj Ao½p ,SwA

</SwB] ³ªµ njP§Æ« (»¦æA ³:Àî
:(P.8) 20-17 oDw 15| Ç 15

<Frustrating because unless thd reader gets a firm hold of the theme and its not always

immediately transparent ramification, much of the work will defy the kind of immediate

recognition of meaning on which literary presentation depend. >
An k®Tv¼¯»¢z¼ªµ ° nBñ{CÂ«B9 ³9 »½B´MBíz¯A °Kí{° kMB¼¯ njc¼:j n±DM An @±)±« ²k®¯A±i o£ A Ao½p ²k®®9 jov§j>
</jo9 kµA±i ¤Bd« B½ nA±{j An jnAj »¢TvM <»MjA ³ÄAnA> ¬C ³M ³9 »½B®í«ºn±> ºBwB®{R±> oYA ©fîASªv: ,k®ñ¯gnj
oÇ¢½j jnA±« ° <²k®®9 jov§j> -T{Am£ ²nAq£ ¬°kM ° (///ºn±> »½BwB®{ jn±« nj) Z¦x jB®wA ,¬Ajo£ow º<An> jn±« °j

:SwA -½A c¼dæ ³ª]oU /SwA ³ª]oU -½A ²k®¯A±i <ºjov§j q¼¯> ° <©´> ¾±w>K]±«
,k¯±{»ªÇ¯ nBÇñ{C Gn±Ç> ³z¼ªµ ³9 ,¬CRBî Øo6T« ° ³½Bª¯°nj pA »,¼:j gnj ²k®¯A±i o£ A Ao½p ,SwA ºjov§jK]±«>

</j±{»« é®Tª« oYA ©fîAyhM nj ,SwA ¬C ³M ³TvMA° »MjA oYA ³9 B®í«ºn±>SiB®{ @±¯ ¬C ,k{BM ³T{Ak¯
:(P.9) 6-3 oDw 16| Ç 16

In a more general way it is, in kierkegaard’s terms, also to trea life itfelf as a repository of



objects of longing or loathing, as well as deojrees of lesser affect in between, in short as

a pool of goods (of whatever kind) to be secured adn the lack of them avoided.>
B½ RB¼T{A ¤Be nj n±«A pA »íL®« ° ¬qh«¬A±®î ³M »£k¯p ,jnB¢9o½ »9 ¤BªíTwA jn±«RBeÀDæA nj ,oU»¦9 »Un±~M>
³Ç9 (@±¯ oµ pA) SwB´¼M±i pA »w±¯B¼:A ³MBXªM ,³æÀi n±DM /jo¼£»« nAo: WdM jn±« oTª9 o¼YFU BM »UB]nj q¼¯ ° o6®U

</(j±{ºo¼£±¦] B´¯C ¬j±L¯ pA) /j±{ é:A°JB®T]A jn±« B´¯C ¨kî ° ³T>o£ nAo:S�B6e jn±« k½BM
¤Be nj n±«A> ,<pool of goods > ³ª]oU nj <B´¼M±i pA»w±¯B¼:A> k®¯B« ;jnAj j±]° ²BLT{A k®a ,³¦ª]-½A ·ª]oU nj
»¦í>S§Be njaffect) <affect> ³ª]oU nj <o¼YFU> ° <objects of longing or loathing > ³ª]oU nj <o6®U B½ RB¼T{A
º±d¯ ³M> :SwA -½ASwnj ³ª]oU /(SwA ³6ABî B½tBveAºB®í« ³M ¬C »ªwAS§Be B«A ,k½C»« ¬jnAm£ o¼YFU ºB®í« ³M
pA ºoT6¼6ÇiRBÇ]nj ³9 ºn±«A éL®« q¼¯ ° Apo6®U B½ ° q¼¢¯ARB¼T{A éL®« An »£k¯p j±i ,n±¢9o9 ±¢T6£ ³M ,k½BM oU»¦9
(@±Ç¯ ³ªÇµ pA) Bµ¿B9 pA ºnBL¯A ¬±`ªµ An ¬C k½BM ³æÀi ,©¼®9»«»,¦U ,k¯±{»«K]±« An o6®U ° RB¼T{A ¬B¼« ³6ABî

</jjo£JB®T]A ¬Bz¯jo9 j±MB¯ pA ° k¯±{S�B6e k½BM ³9 Sv¯Aj
:(P.9) 13-2 oDw 16| Ç 17

In his major dialectical work, Cnclududing Unscientific Postscript, Kierkegaard describes

a person...>
:c¼dæ³ª]oU <///³9 k®9»«P¼æ±U Anºjo> jnB¢9o½ »9 ²k¯oQ ¬B½BQ»ª¦î o¼x ³«B¯ ¥½l j±i ²kªî»ñ¼Tñ§B½j oYA nj>

<///³9 k®9»«P¼æ±U Anºjo>»ª¦îo¼<S{±¯»Q�½oiC,j±i ònqM »§ Òk Ò] oYA nj n±¢9o9 >
:(P.75) 7 oDw 110| Ç 19

<... will be little helped by being barn into the most enlightened age.>
</jo9 kµA±iS>B½nj ºoTª9ðª9 ,²n°j -½oT¯Bzinj nj -T>o£ nAo: BM ///>

�ÀÇi ³Ç9 »§BÇe nj /k®9»«S>B½nj ºoTz¼M ðª9 jo¼¢¯ nAo: ²n°j -½oT¯Bzinj o£ A ³9 SwA -½A ³ª]oU -½A ¨±´6«
»¯Ak®aðª9 ,B´¯B«p-½oU³¯Ao¢®{°n nj (-T>o£ nAo: B½) ¬k«C B¼¯j ³M> :SwA -½A c¼dæ ³ª]oU /SwA ²k®v½±¯ j±~,«

</jo9 kµA±h¯ °A ³M
:(P.75) 15 oDw 110| Ç 20

<; but then comes the marvel,>
<j±{»« nAk½kQJB\îA ¬C ¤BL¯j ³M B«A>

<,kµj»«fnK¼\î o«A ,¬C »Q nj B«A> :c¼dæ ³ª]oU
:(P.75) 20-19 oDw 110| Ç 20

The absurd is not one distinction among others embraced by understanding. >
</k{BM»ª¯SwA ²k¼¯B\®£ ° n±~d« An ¬C ,©´> ° gnj ³9 RAq½BªU o½Bw ¬B¼« q½BªUð½ºB®í« ³M ¤±,í« B¯>

,<Pæ°>ºB®í« ³M ,B\®½A nj distinction ,³T{m£-½A pA !?³a »®í½ <///SwA ²k¼¯B\®£ ° n±~d« An ¬C ©´> ° gnj ³9 >
</k®9 gnj An ¬C ³ªµA° ²±: ³9Sv¼¯»½B´T¼6¼9 ¬C pA ¤±,í«B¯ o«A> :c¼dæ³ª]oU /SwB´®½A ¤BX«A ° <³~¼~i> ,<S¼6¼9 >
pA ¥L: <o«A> k®¯B«»f6§ k½BM j±{ oµB�y¯j±M ©wA ³ñ®½A ºAoM ° SwA ©wAThe absurd »§° ,SwAS6æ <¤±,í«B¯>

/j±{ ²jn°C <¤±,í«B¯>
:(P.75) 11-110| Ç 21



<; but then accepting that [possibility] is at the same time to have given it up, yet for the

understanding there is no absurdity in possissing it,...>
³L®]_¼µ ,gnj °-µlºAoM j±]° -½A BM ,SwA ¬k¼z9Swj° ©¼¦vU ,¤Be-¼î nj [¬Bñ«A] ³ñ®½Axo½mQ ,¬C pA kíM B«A>

<///,Sv¼¯ ¬C -T>o£ nB¼TiA nj °ð¦ªU nj »§±,í«B¯
Swj ºB®íÇ« ³M ¤Be -¼î nj [¬Bñ«A] ¬Cxo½mQ ,Rn±æ -½A nj B«A> :c¼dæ ³ª]oU /SwASwnjB¯ ° ¨±´6«B¯ ³ª]oU

<///,k{BM ³T{Aj An ¬C ³9 Sv¼¯ ¤±,í«B¯ ,³ªµ B«ºAoM ¤Be-½A BM ,SwA ¬C pA -T{AjoM
:(P.76) 4-3 oDw 112| Ç 22

<Her certainty does not dare look the impossiblity the eye in the pain of risignation. >
</jo¢®M ©¼¦vU [¯n nj ° of¯ nj An -ñª« o¼x ³9 jnAk¯ An ¬CREo] °A ¬B®¼ªAA °S¼ªTe>

</jo¢®M ²o¼i é®Tª« o«A nj ©¼¦vU [ pA ¥æBe] jnjSª¼: ³M k®9 REo] ³9 Sv¼¯ ¬B®ay®¼,½> :c¼dæ ³ª]oU
:(P.76) 13-11 oDw 112| Ç 23

<But ar least I can see this, that the young girl’s convicition is mere frivrolity compared

with a faith that is unshakeable even when it sees the impossibility. >
¬BªÇ½A BÇM ³Ç¯AovñLÇw ° B®í« »M ºA³¯±£ ³M H>oæ ¬A±] oTijð½ jB,TîA ³ñ®½A ,©®9 ³feÀ« An -½A ©¯A±U»« ¥:Ake B«A>

</SwA o½mQB¯¤q§qU -ñª« o¼x ·feÀ« ¨B¢®µ »Te ³9 »¯Bª½A j±{»« ³v½B,«
:c¼dæ ³ª]oU

,@B®TÇ«APÇz9 ¨B¢®Çµ »TÇe ³Ç9 »¯BªÇ½A BÇM ³v½B,Ç« nj ¬A±Ç] oTÇij ¬C jB,TîA ³9 ©ª´>»« AnK¦D«-½A ,©9 Swj B«A>
</Sv¼¯y¼M ºA³`½pBM ,SwA o½mQB¯¤q§qU

:(P.145) 12-11 oDw 218| Ç 24
<...no generation begin ogher than at the begining, the task of no later generation is

shorter than its predecessor’s,... >
ºB´¦Çv¯ ° ¬B¼®¼z¼Q ³6¼�° pA oTµBU±9 ºkíM ¥v¯ _¼µ ³6¼�° ,k{BM ³T{Aj AkTMA pA q] »î°o{ k¯A±U»ª¯ »¦v¯ _¼µ ///>

<///°Sv¼¯ -¼z¼Q
<///,Sv¼¯ ¨ Øk,T«¥v¯ ³6¼�° pA oTª9 ,ºoiFT« ,¥v¯_¼µ ³6¼�° ,k®9»ª¯ pBxC AkTMA pA q] »¦v¯_¼µ ///> :c¼dæ ³ª]oU

:(P.146) 24-22 oDw 218| Ç 25
<... to occupy the position th which only the spirit that governs the world, and which has

the endurance not to grow weary, isentitled. >
³¼®«q¯B½ nj ,jnAj An ¬kz¯ ³Tvi ¥ªdU ° jnAjS¼ª9 Be ¬B´] oM ³9 ¬A°n ° S½±®í« B´®U ³9 k®®9»« ¤Bm{A An »½B] ///>

</jnAj ce °A ³MSLv¯ °SwA cd«
o½mQ»¢TÇvi ° jnAj S¼ªÇ9 Be ¬B´] oM ³9 SwA »e°n ¬C nA°Aqw Z,> ³9 k®®9»« pAoeA An »«B,« ///> :c¼dæ ³ª]oU

</Sv¼¯
:(P.76) 24-23 oDw 219| Ç 26

<...even for one who fails to come as for as fith,>
<jnAk¯ ¬Bª½A ³9 »v9 ºAoM »Te ///> :Swnj ³ª]oU <///,k¯B«»« q]Bî ¬Bª½A ³¦eo« BU ¬k«C pA ³9 »v9 ºAoM »Te ///>



:(P.147) 20-21 oDw 220| Ç 27
<... and yet all that disciple wanten was to be a disciple of Heraclitus who wnet further, not

back to what Heraclitus had abandoned. >
¬C pAt±T¼¦9 Aoµ ³`¯C ³M S>n oTz¼Q ³9 j±M t±T¼¦9 Aoµ ¬j±M jo£ B{ ,j±M ¬C »Q nj jo£ B{ ¬C ³`¯C ³ªµð§l é« ° ///>

</Sz¢¯pBM ,j±M ²k¼z9 Swj
pBÇM ,j±ÇM ²joÇ9 Bµnt±T¼¦9 Aoµ ºAoM ºjo£ B{ ³9 j±M -½AyØªx ° Ø©µ ¨BªU jo£ B{ ¬C ¤Be -½A BM ° ///> :c¼dæ ³ª]oU

</jjo¢¯
pA ° ,j±{»« �±Mo« ²BU±9 RAnBLî B½ RBª¦9 ¥MB,« nj ºnAm£ ¤jBí« ³M oTz¼M ³9 SvµR¿Bñ{A pA ºo¢½j jnA±« Ç 28

(1 ¶nBª{¤°k] ³M k¼®9 @±]n) :j±{»« ²nB{A B´¯C pA »ioM ³M ,³¯±ª¯JBM
¬A±U»Ç« An ¬C jn±Ç« ²j j°kÇe /jnAj j±]° ³ª¦9 ð½ ºAoM ºnAm£ ¤jBí« nj nAoñU jn±« S~{ H,¼:j ³d6æ ²j -½A nj
jn±« ¬C pA -T«-½A nj <read> ·ª¦9 ÂX« /Sv¼¯ -½A q]ºA²nBa j±~,« ¬k¯BwnºAoM jnA±« ºA²nBQ nj ³9 Aoa /S>o½mQ
jAo« ¬k¯A±i ©µ ° o¼LíU ©µ ,©´> ©µ ³ñ¦M ;Sv¼¯ ¬jo9 o¼LíU B½ ¬k¼ª´> B½ ¬k¯A±i �oæ B\®½A nj ¬C pA j±~,« /SwA
/(Svµ ©µ ¬C ¬k¯A±i ¨q¦Tv« ,-T«ð½ o¼LíU ° ©´> Ao½p) ©½jn°C An <o¼LíU ° ©´>> ºjB´®z¼Q ³ª]oU nj -½AoMB®M /SwA
³ÇM k¼®Ç9 @±Ç]n) :©¼®9»Ç« ²nB{A jn±« k®a ³M B] -¼ªµ nj ,³¯±ª¯ ºAoM /SwA kÄAp BµnAoñU -½A pA jn±« ²B\®Q ,-½AoMB®M

(2 ¶nBª{¤°k]
³Ç9 SwA ºk½A°p pA ³ñ¦M /kµj»ª¯ o¼¼mU An B®í« ° Sv¼¯ ³ª]oU nj »wBwA »§Bñ{A ,jAo½A -½A ³9 S{Aj ³]±U k½BM ³TL§A

/k{»« q¼µoQ ¬C pA j±M oT´M
:k¯A³Twj °j oM ³ª]oU -½ARBµBLT{AS6£ ¬A±U»« @±ª\« nj

nBTiBw ,(jn±« 13)KwB®«B¯ ¤jBí«ºo¼£nB9 ³M (jn±« 18) Z¦x ³ª]oU ¥¼L: pA :çBªxA ¥MB: o¼x ° ºk]R¿Bñ{A Ç 1
-½A pA B´¯C pA jn±« 14) k{ o9 l 28 ²nBª{ nj ³9 »U¿Bñ{A o½Bw ° ,(jn±« 4) ³ª]oU nj �me ,(jn±« 14) »wnB> o¼x
¬A±U»« (³d6æ220) ³ª]oU RBd6æ @±ª\«KwB®U ³M ° ;j±{»« jn±« 63 ,³d6æ ²j -½A @±ª\« nj ³9 (SwA ©v:

/jnAj j±]° Z¦x 1386 j°keJBT9 ¥9 nj ³9 jptke
///°RÀª] ¬k{»¯¿±A ° ³ª]oU ¬j±L¯ ¬A°n ,(jn±« 35) Bµk®MSwnjB¯ºpBwAk]¥¼L: pAçBªxA¥MB:R¿Bñ{A Ç 2
96 ,³d6Çæ ²j -½A @±ª\« nj ³9 28 ²nBª{R¿Bñ{A pA jn±«y{ ° (jn±« 50) B´§jBí« nj ²k½B> »M nAoñU ,(jn±« 5)
/jnAj j±]°Swj-½A pA ¤Bñ{A 2112 j°keJBT9 ¥9 nj ³9 jptke¬A±U»«JBT9RBd6æKwB®U ³M ° j±{»« jn±«



1 ²nBª{ ¤°k]

ºjB´®z¼Q ³ª]oU »ª5B6 ºB7C ³ª]oU »v¼¦¢¯ARnBLî t |

¬±«pC y½B«pC °ðd« trial 11 14

¥«BM ±d¯ ³M ºA³z½n° »wBwA nB¼vM ºA³¯±¢M in a very radical way 13 14

¥«BM ±d¯ ³M ºA³XeBL« ° q¼«C³§jB\« Polemical 18 14

¤±~d« ²oªY ° ¤±~d« Products 10 15

Bµ³iB{ B´MBíz¯A °Kí{ ramifications 17 15

»TiB®{»½BL½p »wB®{»½BL½p ° ³¯B½Ao£ BL½p aesthetic 20 15

(RB¼e B½)»£k¯p RB¼e ° »£k¯p life 7 16

çnBíU gpB®U ° jBhU conflict 17 16

KwB®« ³Tv½B{ °KwB®« suitable 22 16

b°n ¬A°n °S½±®í« spirit 22 218

SwA nA°Aqw jnAjke °SwAkd« is entitled 23 218

SwA ///³z½k¯A nj kz½k¯A»«¬C ³M °SwA ///¬Ao¢¯ worries 4 219

³¯BTw°j ³¯B¯BMo´« ° ©½À« good - natured 13 219

(³®½o½j B½ ºBQo½j B½)p´M p´M ° ³®½o½j ancient 10 220

°j ²nBª{ ¤°k]

ºjB´®z¼Q ³ª]oU »ª5B6 ºB7C ³ª]oU »v¼¦¢¯ARnBLî t |

(SwAº±q®« B½)jnAj j±]° ¬BTwAj nj SwA ¬C o¼£nj ¬BTwAj involved in the story 19 14

HUkªî ºjB½p nB¼vM ²pAk¯A BU largely 6 15

»MjA ·d½o7 ºo®µ ¤

Ø

±dU »MjA ºA³d½o7 ºo®µxoTv£ artistic developmentof a literary 7 15

v§Æ« nBTh«Kµm« v§Æ«K¯B]pA ²k{ ²k½q£oM ²±¼{ The author’s chosen way 15 15

(»{°n ¶nBMnj)B½ »{°n pA °Av¼æ±U »{°n ¬±«Ao¼Q °Av¼æ±U his characterization of a way 22 15

j±{»«»|¦U ³¯BwB®{»½BL½p ºA³¯BwB®{»½BL½p Rn±~M is treated aesthetically 24 15

jo¼£»«nAo7WdM jn±«

jnAj Bª{ é6j B½Jm] ³M ³M»z½Ao£ B½Jm]S´] ³M»z½Ao£ its tendency to attract or repel you 1 16

SwAnAjn±ioM Bª{ nj o¼¼�U jB\½A

(³M �±Mo« B½)¶nBMnj ¬±«Ao¼Q about 21 16

o¼LíU K¦q« expression 22 16

³½Bª¯°nj B½ ¬±ªh« B½ A±Td« J±anB´a content 14 110

o¢½j q¼a oµ pA oTL¼\î o¢½j q¼a oµ pA q¼¢¯AJB\îA more wonderful than anything else 16 110

¥ªî po5 SMoe jB\½A »¢¯±¢a how to make movements 2 112

[©ª´6»«:B½] ©ª´M ©¯A±U»« (B\®½A nj) ©¼®¼LM ©¼¯A±U»« I can see 5 112

�o{ ° k¼7 »M ©¼¦vU ©¼¦vU »µB®T«B¯SMoe The infinite movementof resignation 17 112

(k{°o�M ¬ApnA B½)k{°o�M uhMpªY ³M An ¬C k{°o�M ¬jp ³¯Ba BM An ¬C to sellit at a bargain price 19 112

jnAk¯ ///ºA³�¼�° _¼µ jnAk¯ ²Aoªµ An ///ºA³�¼�° _¼µ has no task... 5 218

B¯B½j B®½Aj Diana 12 220

²k¼|î B½ ²p±«C p½oTMj doctrine 19 220



SwA-½A ,SwAK\íU ³½B« ³`¯C /jn±i»« ©za³MJBT9 owAow nj ³9 ,SwA »{Ao½° ¬A°o>R¿Bñ{A pA Ak] ,³ªµ-½A
j°n»« nBfT¯A»¯B«pBw-¼®a pA /SwA ²jo9 »£nqM»T:j»M-¼®a ,RBm¼¦LU ¬B«pBwºo®µ¬B«pBwºo®µ ²p±e ³¯±¢a ³9
³¼®ÇM S½±,ÇU ²An nj ,j±]±Ç« RB¯BÇñ«A pA ,-veA ±d¯ ³M ° k{BM ³T{Aj»M±¦D« ºB´½o¼£Shw Bµ³®½qµ�o~« nj ³9
nj q¼¯ ¨oTd« ©]oT« ° k{BM B´¯C J±i ºBµnB9 ¬B¼« nj B®XTwA B´®U ,³ª]oU -½A SwA k¼«A /k½Bª¯ ²jB6TwA n±z9 »¢®µo>
©]oT« é)A±U ³9 jo9 ¬BîlA k½BM ¬B½BQ nj /k®9 ³)oî»¢®µo> ³í«B] ³M »M±i ° c¼dæºBµ³ª]oU ³9 kMB½ c¼>±U ²k®½C

:SwA ³T6£ -¼®a ³«k,« nj j±i ³9 ,SwAy½BTw¥MB: ,¨oTd«
³d«BÇv«º°n pA ³¯ An »wnB> n±Twj RBñ¯ ³M �±Mo«K§BD« »ioM ,»wnB> ³M »v¼¦¢¯A pA JBT9 ¬k¯Ajo£oM nj ©]oT«>
oÇ£ A k®a oµ ,[Sv¼¯ -¼®a B>° ©wn ³TL§A] j°oM -¼M pA -T« ³M ºnAjB>° AjBL« ³ñ¯C ©¼M pA SwA ³T>o£ ²k½jB¯ kªî ³M ³ñ¦M
¬B¼Ç« pA ¬BªÇ]oÇU -Ç½A nj j±]±« ºB´¼TwB9 °}½B,¯ pA ºnB¼vM ,k¯jnBª£»«Sªµ o«A -½A ³M -¼M P½o� ¬B¢Th¼µo>

</S>n»«

B´T{AjjB½
nj ¬C c¼dæ�6¦U »§° jnB¢9 o½ »9 ,jnB¢9o¼9 ,n±¢9o9 :SwA ²k{ ³T{±¯ »wnB> nj q¼¯ ºo¢½j n±æ ³M n±¢9o9 (1

/SwA n±¢9o9 »9nBª¯Aj ¬BMp
³M k¯A²k{ ³ª]oU »v¼¦¢¯A ³M 1946 ¤Bw BU ³9 n±¢9o9 o¢½j oYA 17 j°ke³>B)A ³M oYA 12-½A »wB®zMBT9 RB~hz« (2

:SwA -¼®a <Robert A Keirkegaard Anathology, edieted Bretall by> :JBT9 pA ¥,¯
1946 ¤BwBU n±¢�o� pA »v¼¦¢¯A ¬BMp ³M ²k{ ³ª]oU ºB´MBT�

1. L.M. Hollander, Selections from the Writings of Kierkegaard. 239 pp. University of

Texas Bulletin No, 2326. 1932.

2. The Diary of a sedueer (from "Dither/ Or", Vol.1), translated by Knud Fick. 173 pp. The

Dragon press (Ithaca, N. Y.). 1935.

3. Philosophical Fragments, translated and with an introduction by David F. swenson.

105 pp. Princeton University press. 1936.

4. The Journals of Soren Kierkegaard: A Selection, edited and tranlated by Alexander

Dru. 603 pp. Oxford University pres. 1938.

5. Purity of Heart is to Will One Thing: Spiritual Preparaction for the Feast of Confession

(Part One of "Edifying Discourses in Varions Spritis"). Translated and with an introducton

by Douglas V. streere. 207 pp. Harper’s 1938.

6. Purify your Hearts! (same work as above.0 Translated by A. S. Aldworth and

W.S.Ferrie. 179 pp. Daneil (London). 1938.

7. The Point of View for My Work as an Author (including "Two Notes about The

Individual" and and "On My Work as an Author). translated by Walter Lowrie, 174 pp.

Oxford. 1939.



8. Fear and Trembling, translated by Robert Payne. 192 pp. Oxford. 1939. (See also No.

13.)

9. The Present Age (latter part of "A Literary Review") and "Two Minor Ethico - Riligionus

Treatises", translated by Alexander Dru and Walter Lowrie. 163 pp. Oxford. 1940.

10. Christain Discourses (including "Discourses about the Lileis and the Birds," "The

High Priest - The Publican - The Woman that Was a Sinner"), translated by Walter Lowrie.

309 pp. Oxford, 1940. (See also No. 17.)

11 - Stages on Life’s Way, translated by Walter Lowrie, 472 pp. Princeton. 1940.

12. For Self - Examination, translated by Edna and Howard Houg, Augsburg. 1940. (See

also No. 20.)

13. Fear and Trembling, translated by Walter Lowrie. 209 pp. Princeton. 1941.

14. Repetition, translated by Walter Lowrie. (With an essay, "How Kierkegaard Got into

English", By W.L.) 200 pp. Princeton. 1941.

15. Thoughts on Grucial Situations in Human Life: Three Discourses on Imagined

Occasions. translated by David F. Swenson. 117 pp. Augsburg Publishing House

(Minneapolis). 1941.

16. The Sichness unto Death, translated by Walter Lowrie, 231 pp. Princeton by

A.S.Aldworth and W.S. Ferrie. Daniel (London). 1941.

18. Concluding Unscientific Postscript to the "philosophicalFragments",translated by

David F.Swenson; completed and edited by Walter Lowrie. 579 pp. Princeton University

Press and American - Scandicavian Foundation. 1941.

19. Training in Christianity (and the Edifying Discourse which accompamied it),

translated by Walter Lowrie. 275 pp. Oxford, 1941; Princeton, 1944.

20. For Self - Examination and Juge for Yourselves!

21. The Gospel of Sufferings (Part III of "Edifying Discourses idn Various Spirits").

Translated by A.S.Aldworth and W.S. Ferrie. Daniel (London). 1942.

22. Edifying Discourses Volume I. Translated by David F. Swenson and Lillian Marvin

Swenson. Augsburg. 1943

23. Edifying Discourses Volume II. Translated by David F. Swenson and Lillian Marvin

Swenson. Augsburg. 1944.

24. Either/Or. a Fragment of Life. Volume I translated by David F. Swenson and Lillian

Marvin Swenson; Volume II translated by Walter Lowrie. 387 pp, 304 pp. Princeton. 1944.

25. The Concept of Dread, translated by Walter Lowrie. 154pp. Princeton 1944.

26. Kierkegaard’s Attack upon "Chrirndom", translated and with an introduction by



Walter Lowrie. 303 pp. Princeton. 1944.

27. Edifying Discourses Volume III. Translated by David F. Swenson and Lillian Marvin

Swenson. Augsburg. 1945.

28. Edifying Discourses Volume IV. Translated by David F. Swenson and Lillian Marvin

Swenson. Augsburg. 1946.

29. Works of Love, translated by Lillian Marvin Swenson. 330 pp. Princeton. 1946.

:j±{»«¥,¯ éL®« ¬Bªµ pAK¼UoU ³MR¿B,« ° B´MBT9 -½ARB~hz« Ç 3

n±¢�o� ¶nBMnj »v¼¦¢¯A ºB´MBT�
1. Francis W.Fulford, Soren Aabye Kierkegaard: A Srudy. 75 pp. Privately Printed, 1908

(?).

2. E.L.Allen, Kierkegaard. His Life and Religious Teaching. 160 pp. London. 1935.

4. Th. Haecker, Soren Kierkegaard. Translated from the German by Alexander Dru. 67

pp. Oxford. 1936.

5. Eduard Geismear, Lectures on the Religious Thought of Soren Kierkegaard;With an

Introducation by David F. Swenson. 147 pp. Augsburg. 1937.

6. Walter Lowrie, Kierkegaard. 636 pp. Oxford. 1938.

7. M. Chnning - Pearce, The Terrble chrystal: Kierkegaard and Modern Christianity. 250

pp. Kegan Paul. 1940.

8. W.T. Riviere, A Pastor Looks at Kierkegaard.231 pp. Zondervan (Grand Rapids,

Mich). 1941.

9. Walter Lowrie, A Short Life of Kierkegaard. 271 pp. Princeton. 1942

10. David F. Swenson, Somdthing About Kierkegaard.1941. and 1945.

ºnA°jA RB½oz¯ nj n±¢�o� ¶nBMnj »v¼¦¢¯A R¿B�« Swo´,
1. Eduard Geismar, "Soren Kierkegaard" in American - Scandinavian Review 17:591

(Oct.1929).

2. Jean Wahl. "Hegel et Kierkegaard" in Revue Philosophique 112:321 - 380 (Nov. 1931).

3. G. Cattni, "Bergson, Kierkegaard and Mysticism" (translated by Alexander Dru) in

Dublin Review 192: 70-78 (Jan. 1933).

4. K.F.Reinhardt, "Cleavage of Minds: Kierkegaard and Hegel "in Commonweal 24:

523-524 (Oct.2, 1936).

5. E.L. Allen, "Pascal and Kierkegaard" in London Quarterly Review 162:150-164 (April

1937).

6. W.G. Moore, "Kierkegaard and His Century" in Hibbert Journal 36: 568-582 (July 1938)



7. F.Brandt, "Ce Quily a de Relite dans les Oeuvres de Soren Keikegaard" in Revue

Philosophique 126: 257-277 (Nov. 1938)

8. J.C. Mantripp, "Soren Kierkegaard" in London Quarterly Review 164:237-243 (April

1939).

9. Henry Nelson Wieman, "Interpretation of Christiamity" in Christian Centry 56: 444-446

(April 5, 1939).

10. W.T. Riviere, "Introducing Kierkegaard" in Christian Century 56:1164 - 116 (Sept.

27,1939).

11. R.W. Bretall, "Kierkegaard: a Critical Survey" in The Examiner Vol. ll, No. 4 (Autumn

1939).

12. V. A. Demant, "S.K.:Knight of Faith" in Nineteenth Century 127:70-77 (Jan. 1940)

13. J.S. Bixler, "The Contribution of Existenz - Philosophie" in Harvard Theological

Review 33:35-63 (Jan. 1940).

14. John Wild, "Kierkegaard and Classical Philosophy" in Philosophical Review

49:536-551.

15. R.M. Pope, "Impression of Kierkegaard" in London Quarterly Review 166-17-24

(Jan.1941).

16. H. A. Reinhold, "S.K., Great Christian of the 19th Century" in Commonweal

35:608-611 (Aprill IO, 1942).

17. Paul Tilich, "Kierkegaard in Englich" in American-Scandinavian Review 30-254-257

(Sept. 1942).

18. O.F. Kraushaar, "Kierkegaard in English" in Journal of Philosophy 39: 561-583,

589-607 (Oct. 8. and 22, 1942).

19. Karl Lowith, "On the Historical Understanding of Kierkegaard" in Review Religion

17:227-241 (March 1943).

20. Norbert Guterman, "Kierkegaard and his Faith" in Partisa Review,March- April 1943.

21. Philip Merlan, "Toward the Understanding of Kierkegaard" in Journal of Religion

23:77-90 (April 1943).

22. E.M. Manasee, "Conversion and Liberation: a Comparison of Augustine and

Kierkegaard" in Review Religion 17: 361-383 (May 1943).

23. M. Chnning - Pearce, "Repetition: a Kierkegaard Study" in Hibbert Journal 41

361-364 (July 1943).

24. J. Durkan, "Kierkegaard and Aristotle: a Parallel" in Dublin Review 213-136-148 (Oct.

1943).



25. G.O.Griffith, "Kierkegaard on Faith: a Study of Fear and Trembling" hin Hbbert

Journal 42:58-63 (Oct. 1943).

26. Paul Tillich, "Existential Philosophy" in Journal of the History of Ideas 5:44-70 (Jan.

1944).

27. W.H. Auden, "A Preface to Kierkegaard" in New Republic 110: 683-684 (May 15,

1944).

28. Douglas V. Steere, "Kierkegaard in English" in Journal of Reigion 24: 271-278 (Oct.

1944).

29. G.E. Nicholson, "A Dramatic Approach th Christianity" in Christendom 9: 462-475

(Autumn 1944).

30. E.M. Dodd, "Kierkegaard and Schweitzer: an Essay in Comparison and Contrast" in

London Quarterly Review 170: 148-153 (April 1945).

31. P.L. Holmer, "Kierkegaard, a Religious Author" in American- Scandinavian Review

33:147-152 (June 19450.

32. Jean Eahl, "Existentilism: a Preface" in New Republic 113: 142-144 (Oct. 1, 1945).

33. D.G. MacRae, "The Danish Malady" in Life & Lirrers Today 47: 85-90 (Nov. 1945).

34. Richard Mcheon, "The Philosophy of kierkegaard" in NewYourkTimes Book Review,

Nov. 25, 1945, p.I.

35. M.W. Hess, "Kierkegaard and Isaac Peningtion" in Catholic Worle 162: 432 - 437

(Feb. 1946).

36. Hannah Arent, "What is Existential Phlosophy? "in Partisan Review 13: 34-56 (Winte

19460.

4. Kierkegaard, Alstair Hannay, Routledge & Kegan Paul, P. 337.

°¥,î BM ¨ÀwAºjB,TîA ¤±æA ¬j±M nB£pBw /SwA ³§Fv«-¼ªµ njS¼d¼v«° ¨ÀwA ¬B¼« pBwS{±¯ow °©´«R°B6U Ç 5
»¯À,î oñ6US´] pA -½j °j -½A S{±¯ow ºpBwAk]K]±« ¥,î BM ,S¼d¼v« ¤±æA -½oU¥¼æA »¯k{B¯ ¤Be jB�U

/SwA
6. Kierkegaard, Alstair Hannay, Routledge & Kegan Paul, P.89.

¬CJox ° Ro{¬B¼« Bñ½o«C ²Ao£nqM-½oT>°oí« ¨B )̄SwA<61 ²Ao£nqM> ¨B¯ ³M -¦½AjJBM oí{ pAS¼Mð½Sªv: -½A Ç 7
³e±§oÇw ° ¬A±®Çî k®¯B« ,oUq½n »>°oe BM ° -T« pA Aq\« n±A ³M An ¬C»¯Bµ o¼Tv§A ° (j±{»«S>B½ ¬C nj q¼a ³ªµ ³9

/jo9»« An nB9 -¼ªµ q¼¯ ¨oTd«©]oT« k½BM °SwA ²jn°C
/12|,po§ °toU Ç 8



¬BLBBh« BM

nBzT¯A ³«AjA ³M An B« ,Bµ³«B¯ pA ºnB¼vM nj ³9 n±D¯Bªµ ©½nA°k¼«A ° ©½Aq¢wBPw ³«B®¦~> q½qî ¬B£k®¯A±i ³]±U ° ¤BL:A pA
,³«B¯ °j ³«B¯ ¬B¼« pA /©¼®9 AjA ³í«B] »ª¦î¡®µo> ° ¨ÀwA ³M An j±i -½ ßj ©¼¯A±TM ,k½A²jo9 ³¼æ±U J±i »T¼6¼9 BM ³Ø¦\«

/©¼Tvµ Bª{»ª¦îR¿B,« ° Bµ³«B¯ nBfT¯A nj /kT>A j±w ³9 k¼«A ,©½A²k½q£oM An ,»µB¢z¯Aj ºo¢½j ° º°p±e »ñ½
É

²B¢z¯Aj ° ²p±e ³«B®¦~, öTd« o¼Mjow
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